
FIL 1002: Introduction to Film & New Media 
Studies 

 
Class: TR 1:15-4:45pm    Classroom: Cooper 120    
 
Instructor: Todd Jurgess   Office: Cooper 378 
Email: toddjurgess@usf.edu   Office Hours: TR, 11am-12pm 
 

  
 

Behind-the-scenes from The Mandelorian (characteristic of modern filmmaking, much of this series 
is shot on a sound-stage, using a gigantic curved LED screen instead of a green screen to lay in 

background digital environments 

 
Required Texts 
 
David Bordwell, Kristin Thompson, and Jeff Smith, Film Art (any 
edition)  
 
Other course texts will be posted on Canvas under the ‘Course 
Reserves’ tab. Students are required to make copies of these and bring 
them to class on the days they are to be discussed. 
 

Course Description/Objectives 
 
FIL 1002 teaches students how to watch, analyze, and write about 
cinema and new media in an academic context. The act of watching films 
or videos often seems passive and effortless, something to do while 
talking with friends or surfing the internet. This course asks you to 
take the moving image seriously and to pay attention to how it works 
and makes meaning for you as a spectator. 



 
To do so, you will first master the basic vocabulary of film 
aesthetics (mise-en-scène, cinematography, editing, sound) in order to 
understand how cinema functions as a specific way of representing the 
world. Looking at a wide variety of films, we will learn to apply 





T Read: Bordwell and Thompson, chap. 12, section on “Italian   
   Neorealism” and Zavattini, “A Thesis on Neo-Realism” 
 Midterm Prep 
 Film Realism 
 Neo-Realism, Continuity, and Documentary 
 Seq. Analysis, Style and Economics 
 EXERCISE 4 
 
R MIDTERM 
 
Week 4 (7/17 to 7/21) 
 
pre-class screening: A Woman Is a Woman (1961, Jean-Luc Godard) 
 
T Read: Bordwell and Thompson, chap. 12, section “French New   
   Wave”), Brody, excerpt from Everything Is Cinema 
 Hollywood Genre and Postmodernism 
 New Wave Cinema and the Art Film 
 Producing a Paragraph Detail Read 
 EXERCISE 5  
 
R Read: Mulvey, “Visual Pleasure and Narrative Cinema” 
 Gender Critique and the Male Gaze 
 Reading Film Theory 
 Screen Theory and the Birth of Film Studies 
 Militant Cinema, Third Cinema 
  
F WEEKLY QUIZ 3 
 
Week 5 (7/24 to 7/28) 
 
pre-class screening: Time (2020, Garrett Bradley) 
 
T Read: Bordwell and Thompson, chap. 10, sections on “Documentary  
   and Creative Decisions on Categorical and Rhetorical Form” 
  Nichols, “What Types of Documentaries Are There?” 
 Documentary Foundations and Modes 
 Flaherty and Exotic Ethnography 
 Grierson and Classical Documentary Form 
 Documentary Ethics 
 
R Read: Price, “Tearing, Stitching Quilting” 
 Documentary Ethics and “Found” Footage 
 Experimental Film Traditions 
  
F WEEKLY QUIZ 4 
 
Week 1 (7/31 to 8/4) 
 
T Read: Bordwell and Thompson, chap. 10, section on “The Animated  
   Film” 
 Animation, History and Technique 



 In-Class Screening: “Gertie the Dinosaur” (1924, Winsor McKay) 
        “Steamboat Willie” (1928, Walt Disney and Ub  
     Iwerks) 
 




